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The Sangectha Yidhya Mahajana Sangam,

#TANJORE, ¢

F der and P, ident,
M. R Ry Rao Sahib M. Abraham Pandither Avl,
Secretary.

M. R. Ry. Vythinatha Iyer Avl
Joint Secretaries.
M R. Ry. N P. Subramamia Iyer Avergal.
A G Pichaimuthu Pillar Avl, na, 11
L Muthiya Bhagavathar Avl
S Subramama Sastrigal Avl

Reception Commiltee Ghairman,

M R Ry T A Panchapagesa Bhagavather Avl
PATRONS.

H.H The Maharajah Holkar, /udoi«

H. H. The Sethupaths Maharajah, Rammad

M. R Ry. Swaminatha Viyia Thevar Avl., Zenunda

The Hon. Rao Bl'dr IN. Krishnasami Iyengar Avl. 54, i1
M. R. Ry. Dewan V., P. Madhava Rao Avl,, 11

Rao Bahadur A, Annasams Thevar Avl.

Rao Bahadur C. Nagoyi Rao Avl,, 14

V' Appaswamt Vandayar Avl, Poonds, [anjore 1
V. Gopalaswamy Regunatha Rajaliyar Avl

Rao Sahib J. Sunam Bhutt AvL,, aduoally, Bellarv Dt
” Rathakrishna Iyer Avl,1 1 /

Doactor T N Govinda Iyer Avl, mr &« m

Siva Shunmuga Mesgnana Swvachattya Swamigal
M R Ry Adinarayana Iyer Avl*? Pannavar, Pawvs
Venkatasubba Iyer Avl, A b1

T D Swaminatha Iyer Avl

T Sambamurths Rao Avl, 34 11

" Pethachs Chettiar Avl
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A Group Photo of the renowned Wusicians and MMembers of the Sabha who were present at the 4th Meeting.



TANJORE.

THE FIRST ANNIVERSARY:

Proceedings of the Fourth Meeting of the Sangam,
held on Saturday, 9th August 1913.

Place of Meeting :
KARUNANITHI SANGEETHA MAHAL,

TANJORE.
PRESENT:
1. M.R.Ry V. P Madhava Rao Avl, c. 1. £. (Late Dewan,
Mysore).

2, " P. C Thuuvenkatacharyar Avl., ( Sub-Judge)

( Tanjore ).
3. , 1. Seshiah Avl, { Deputy Collector.)
4. y Rao Sahib Dravia Nadar Avl, N
5. " K. V. Srimwvasa lyengar Avl., ( Personal Asststan,

and Dy. Collector.

6. ” P. V. Krishnasamy Iyer Avl Vatki.
7. ” P. V. Mahalinga lyer Avl. ”
8, . Prathapa Ramaswélmy Bhagavathar Avl.
9. ” Saptharishi Bhagavathar Avl.
10. ,  Pazhamaneri Saminatha Iyer Avl.
I ,  T. A. Panchapagesa Bhagavathar Avl.
12, " Pandit Sethurama Bharathi Avl.
13. " Pandit Subramania lyer Avl.
14. . S. Subramania Sastri Avl
15 ” Muthaya Bhagavathar Avl.
16. ) Sabhesa Iyer Avl., ( Madras).
17. »  Appasawmy lyer Avl., ( Viyaicheri).

18. ,  Venkatarama Iyer Avl
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in all parts of this country. That would be in keeping with the recent
awakening of their National consciousncss due, in a mecasure, to the influence
of English education. The effort to instruct the people in their own wernaculars
was, mdeed, praiseworthy. Almost cvery one of the papeis read at the meeting
deserved to be published, while, particularly, Mr. Pichamuthu Pillai's excellent
discourse on some aspcects of Indian and English Music is, perhaps, a revelation to
those who have formed a poor, or, no idea, of Western Music. Mr. Abraham
Pandither’s happy idea of orgainising the Sangam had thus bronght together such
good thinkers and rendered exchange of thoughts easy and profitable. For all
such services, the public are bound to be grateful to their host, Miy. Pandither,
whose yeoman services are well known, and who has been helping the progrss
of his country in many ways. Ile would only pray that the Institution might
continue for ever to grow in strength and usefulness and be an honour to the
eity, with which good music had so long been associated. Ile thanked them all
for inviting him to take part in the proccedings of the Sangam.

This over, letters and telegrams from scveral gentlemen, eapressing regret at
their inability to be present and wishing the Sangam cvery success, were 1cad
out by the Secretary, as also the letter of sympathy, to the family of the late
Thirukodigaval Krishna Iyer, in the bercavement they had sustained by the
demise of that well-known musician. Bcefore dispersing, Biralimasii Saptha-Rishi
Baghavathar composed, recited and explained a fine benedictory Sanshkrit Sloka on
the completion of the first year of the Sangam.

The proceedings were brought to a close by a vote of thanks to the Chairman
and the audience then adjourned for breakfast, at the request of the host, Mr.
Pandither.

Afternoon Session 2-30 r. m.

Mr. Duraisamy Iyengar of Madras was unanimously voted to the chair.

The proceedings began with a discourse on ** The poems of the Tamil country "
by Bramha Sri Sethuram Bharathiar. This was followed by another paper by
Mr. P. V. Krishnasamy Iyeron * The life of Thyagayyah.” This was sunplemented
by a few remarks on Thyagayyah by Mr. Nagaraja Bhagavathar. Mr. Sabhesa
Iyer and Mr. Prathapa Ramaswami Bhagavathar then addressed the audience on
* Sruthi.” The Chairman, in winding up the proccedings, rcferred to the number
of Sruthis, which, he said, was stated to be “22" in Text-books. He recommend-
ed the formation of a Sub-Committee to make a vesecarch into the subject and
record their opinion as to the Sruthis. Every Vidwan, he said, should write the
Githam. He criticised the present Method of teaching music, Method of
beginning with '‘Sarali.” He commended the practice of beginning with
Sahithyam, which, in his experience, was understood and practised more
easily by the student. Vidwans, as a rule, sing the same Kirthanams,
and no two Vidwans sing the same Kirthanam alike. They should meet and
come to a definite understanding as to the correct way of singing Thyagayyah's
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Kirtanams. The Meeting then closed with a vote of thanks to the chair.  The
audience then adjourncd for lunch, at the request of Mr. Pandither, and, lunch
over, a group photo of all the Vidwans present was taken.

Evening Session 6 p. M.

1

Research into * Bhyravi.”
Mz, V. P. Madhava Rao was unanimously voted to the Chair.

‘A Kirthanam and Varnam in the Bhyravi Ragam was sung by the
children of Rao Sahib M. Abraham Pandither. Interesting discussion followed
nearly two hours on Bhyravi Ragam, in which Messrs. Sabhesa Tyer, Muthyah
Bhagavathar, Subramania Sastrial, Prathapa Ramasamy Bhagdvathar, Panchapa-
kesa Bhagavathar and M. Abraham Pandither took an active part. No conclu-
sion was, however, arrived at, and it was resolved to discuss the subject at the
next Mecting of the Sangam.

In bringing the Proccedings to a close, the Chairman warmly culozised the
enthusiasm evineed by the Vidwans and their power of discussing the subject.
It was then resolved that the Sub-Committe be asked to fix the date of the next
Mceting and the suhjects.

An interesting benedictory Sloka on the grandeur and dignity of the assembly,
with Mr. V. P. Madhava Rao in the chair, was composed, recited and explained
by Mr. Saptha Rishi Bhagavathar.

A vote of thanks to the chair was then proposed, and the Meeting came to a
closc at 8 r. M. with the distribution of Flowers and Pan-Supari.

At the request of Mr. Pandither, the audience adjourned for dinner.  This
over, Poovanur Prathapa Ramasami Bhagavathar, gave Vocal Musical perfor-
mance to the accompaniment of Fiddle by the son of Drahmmasri Umayapuram
Saminadhicr.

Mr. Sundaram lyer of Kumbakonam also entertained the audience with
Ghatam (potmusic) to the accompgniment of Violin by Mr. Panchapakesa
Bhagavathar.,



THE FIRST ANNUAL REPORT
OF THE

SANGEETHA |
VIDHYA MAHAJANA SANGAWM,
TANJORE.

9th AUGUST, 1913,

By the grace of the Almighty this Sangam has had the privilege of celebrating
its first anniversary. May God be praised and may the blessing of the Almighty
rest upon all.

About 18 months ago, a small body of Vidvans ascembled on the 14th of
February, 191z in the Karunanithi Sangeetha Mahal av the request of
M. R. Ry. Rao Sahib M. A. Pandither Avergal, the President and founder of
this Sabha. The following cight members were present at the meeting:

The President,

1.

2. M. R. Ry., Panchapakesa Baghavathar.

3 " Muttaya Baghavathar.

4 " Vydianatha Iyer of Konarirajapuram.
5. " R. Subramania Tyer Avergal of Vyai.
6 " Subramania Sastrial.

i " N. P. Subramania Aiyar.

8 " A. G. Pichamuthu Avl

At that meeting the President pointed out the interest he had in the advance-
ment of Carpatic Music and so it was resolved that a Sangcetha Vidhya
Mahajana Sangam be founded in Tanjore, which is rightly called ““ the birth place
and store-house of Indian Music.” Accordingly, a Managing Committee was formed
with a President, Secretary, R‘eception Committee Chairman and Reception
Committee Secretary. The first meeting of the Sabha then took place in this
very hall on the 247th of May, 1912,
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Object of the Sangam:.
The main object of the Sangam may be summed up as follows:—

(1) To promote the knowledge of the science of Indian music.

(2) To publish by means of essays and lectures the hidden mysteries of
Indian Music.

(3) To publish vld books and pieces dealing on the subject,

(4) To examine each and every one of the Carnatic Ragams and publish
them for the benefit of the public.

(5) To show with the help of accomplished musicians how these Ragams
are to be sung.

(6) To place for approval Lefore the Sabha all treatices, new ideas and
journals on music.

(7)  To cstablish a music academy where instrumental and vocal music could
be taught by approved musicians.

(g)  Toexamine students in music and give them cerdficates of efficiency.

(9) Toconfer  titles and give other certificates or medals of merit and
efficicticy to those 1ccommended by the Sabha.

The Finance of the Sangam:.

Till this day the Sabha is being mamtamed solely by the Picesident, and our
heartfelt thanks arc due to him for his gencrosity. 1t will be un-generous of us
to look to him for support always. So a Sub-Committce has been formed for
settling the question of finance, and the 1eport of the Committee will soon be
placed before the Sabha.  Our thanks are due to M. R. Ry. Muttaya Bagavatar
of Harikesavanallur, who has gencrously promised to give us annually the
proceeds of one of his Kathas.

Many gentlemen have expressed their desiie to become patrons and members
of the Sabha.

The Patrons of the Sabha.

The following gentlemen, having at heait the welfare of Indian Music, have
kindly promised their patronage:

1. H. Il The Maharajah lolkar, Zudore.

II. 11. The Sethupathi Maharajah, Rammnad.

M. R. Ry. Swaminatha Vijia Thevar Avl., Zamindar.

The Hon. Rao Bh'dr N. Krishnasami lyengar Avl., i.a., B.L.
M. R. Ry. Dewan V. P. Madhava Rao Avl, c.L.L.

Rao Bahadur A. Annasami Thevar Avl.

Rao Bahadur C. Nagoji Rao Avt, p.a.

by

”

~ oo B W N

. "
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8. M. R. Ry. V. Appasami Vandayar Avl., Poond:s, Tanjore DI.

9. " V. Gopalaswamy Regunatha Rajaliar Avl.

1o " Rao Sahib J. Sunam Bhutt, /Hadagalli, Bellari Dt.
. " Rathakrishna Iyer Avl, e.a.

12, " Doctor T. N. Govinda Iyer Avl., m.p. & <M.

13.  Siva Shanmuga Meignana Sivacharia Swamigal.
14. M. R. Ry. Adinarayana lyer Avl., Pannavar, Pavur.

15, " Venkatasubba Iyer Avl, B.A., B.L.
16. " T. D. Swaminatha Tyer Avl.
17, " ‘I, Sambamurthi Rao Avl,, B.a., r.L.

The Managing Committee.

From the time of its inception the following gentlemen have energetically and
faithfully discharged the duties of managing the Sabha;—

M. R. Ry. Rao Sahib M. Abraham Pandither Avl.

1

2 " N. P. Subramaniya lyer Avergal.

3. " A. G. Pichaimuthu l'illai Avl, A, L.
4. " L. Muthiya Bhagavathar Avl.

5. " S. Subramania Sastrigal Avl.

6. " T. A. Panchapagesa Bhagavathar Avl.

The IMleetings of the Sabha.

It was the desire of the Managing Committee that four meetings should be
held in the year. But only 3 general meetings and 3 meetings of the Sub-Com-
mittee were held owing to the <light indisposition of the President in January
1913-  The general meetings were held on 27th May 1912, 3rst August 1912 and
19th April 1913. On the eve of the meeting of cach general meeting the Sub-
Committee met.

The Business transacted at the VMeetings.
The following gentlemen read es<ays on the following subjects: —

(1) “The dignity and usefulness of Music” by M. R. Ry. A. G. Pichai-
muthu Pillai and M. R. Ry. R. Subramania Iyer Avl.

(2) " Rules to be observed in singing” “‘Rules to be observed by the
audience at a singing party” ' Rules for the teaching of Music”
*“Rules for the” jpractice #f Music” *“The present state of Indian
Music” by M. R:Ry,»"Muthaiya Bhagavathar, M. R. Ry. Veenai
Vencatachalam lyer, M. R. Ry. A. P. Ganesa Iyer, and M. R. Ry.
Vencatarama Iyer.

(3) “The relation between Music and Poetry” by M. R. Ry. Saptarishi
Bhagavathar.



(4)

(s)
(6)
(7)
(8)

(9)
(10)
(11)

[_.,,esmaﬂaﬂj

“Origin of Sound” and * Nathopasanai " by M. R. Ry. P. V. Krishna-

sami lyer.
* Some secrets of Indian Music ” by M. R. Ry. A. P. Ganesa Iyer.
“The Science of Indian Music” by M.R.Ry. . R. Sudaram lyer n..A..L.‘r.
*The Raga Mayamalavam” by M.R.Ry. C. Tirumalayya Naidu m.r.A.5.

“The practice of the Veena" by M. R. Ry. Venkataramanadoss of
Vijayanagaram.

* The practice of Indian Music ” by Mr. T. C. R. Johannas.
" The Glory of Sound " by Ragunatha Swamigal of Chidambaram.

“"The importance and dignity of Veena” by M. R. Ry. Appakannu
Pillai of Chidambaram.

“The twenty two Srutis” by many Vidwans who took an active part in
the discussion of this subject. Some of them illustrated their opinions
by means of Veena and other instruments. It is no casy matter
to come to any definitc understanding on the above subject, yet
it is hoped that some definite conclusions will be arrived at very
soon by the body of Vidwans.

The following took an active part in the discussion of the 22 Srutis:

M. R. Ry. Panchapakesa Bhagavathar, M. R. Ry. Pratapa Ramasami
‘Bhagavathar, M. R. Ry. Subramania Sastrial, M. R. Ry. H. P. Krishna Rao Avl.
(Editor of the Indian Musical Journal) M. R. Ry. P. R. Sundaram lyer Avergal.
B. Ay, LT, M. RORy. Appasami Aiyar Avl, M. R. Ry. Radhakrishna Bhaga-
vathar and others. :

(13)

Inquiry into the Ragas Natai, Mayamalavam and Shankaraparanam.

Discussion took place as to the Swarams occurring in Aroganam
and Avaroganam and as to the Sancharam of a Ragam. Many
Vidwans illustrated their Qpinions either vocally or by meu:us of
instruments.  The conclusive opinions of the majority of the Vidh-
wans assembled have been duly recorded. .
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IVlembers present at the VMieeting of 27th May 1912.

1t M. R Ry Ruo Sabib M Abaham Pandither Avl, (President))  Lanjone

2 " Swaminatha Vijaya Thovar Avl, Zemindar Papanad

3 " Rao Sahib Dravia Nadar Avl 8 A Deputy Collecton, Tanjorc
4 " Rao Bahadur K S Simivasa Pillar Avl, s

5 , V Gopalaswamy Regunatha Rajahar Avl Hanthuvaramangalam,

6 " PV Knghnaswam Aiyar Avl B A, B

7 , N K Ramaswamy Iyc1 Avl, BA B1

8 , K Nataraja Iycr Avl, BA, BI

9 " 'S Sundaram lycr Avl , BA, 11, Commbatm
10 , AT Ganesa lyor Avl, Supavisor of Schools Mylapore Madis

1 \ Vecnar Vaithianatha Iyer Avl, Mayay nam
12 " Scsha Iyar Avl,
13 ) I"ddic Panchapahesa Baghavathar Avl I mjon
14 S V Natairaja lyer Avl, Sengahpu un
15 \ L Muthiah Baghavathey Avl, Hanhcsanalln Dinnevelly Dt
16 , Prathiba Ramaswamy Baghavathcr Avl - Poov i Lanjore Ihstiict
iy R Subramaniya Anvar Avl Tl Pundit St Potar s Hish School 1o
18 Saptharishy Sastiigal, Lamorc

19 s Govindaswamy Baghavathcr Avl Tanjorc
20 K V Siecnmvasa Iyengu Avl Tucdhimopohy
21 V Knshnamachanay Avl, Madias
22 I Subramaniam Avl Madias
23 " K Ramachandia Aiyar Avl Kivalur - 1 njon

24. " Veenar Venhatachala Iy Avl Lanjoic

25. » Appasamy Iyar Avl, Vayachenn Tanjon

20 , Radhakrishna Bagavathar Avl Kumbahonum

27 Swaminatha Iy Avl, of Palamancit 1 anjorc
2% s S Subramamiya Sastrigal, k' H School

2 s Swamidoss Hastings  Vijavaputam

30 R A Venkatasubramani Iycr Avl

31 , Swamy Ivar Mothangum

32 » O N Appaswamy Iver Avl

33 " Jeganatha Bhutgosw um

34 " Swaminatha Iyer Avl

35 " Swamia Pillar Avl,

36 M Swamiatha fyer Avl Umayalpinim

37 Visvanatha Sastiigal

38, " Natesa Sastigal

39 " Sama Sastrgal

40 W Liddlc Nazayanaswamy Iyer Avl

41 N I\ Subramama [yar Avl "

42 A G Pichaimathu Avl p v 11 (Scaetay)



11

IVMlembers present at the Meeting of 31st Rug. (912.

1. M. R, Ry, Rao Sahib M. Abraham Pandither Avl, (Presadent.)

2, “ T. Sambamurti Rao Avl, B. A, B L.
. 3 " P. V. Krishnasami [ Avi, BAL B

4 " P. V. Naganatha Sastrial Avl,, R.A., B.L.

5. \ N, Venkatasubba Tyer Avl, B.AL, BL.

6. " Y. V. Sreenivasa Tver Avl, B.A.

7. " V. Vamana Row Avl, B. A,

8. " E. Sooryanatavana Tyver Avl, B.A, B.L,

9. " P. V. Ramasesha Iyer Avl, B, B.L.

10, ,, P. V. Mahalinga lyer Avl, B.A. B.L.

. " Pauchapakesa Baghavathar Avl, Tanjore,

12, “ Appasami Aivar Avl., Vyachari.

13 " Veenai Venkataramanadoss Avl, Vijianagaiam Samasthana Vidwan,
14 - Palamaneri Swaminatha Lver Avl.

135. " Prathapa Ramaswamy Bagavathar Avl., Poovaour.
16. " Veenai Venkatachala Iyer Avl, Tanjore,

17. " IFiddle Narayanasamy Tyer Avl, "

18. “ Saptharishi Sastrigal Avl, “

19, " Veenai Ramasawmy Aivar Avl, "

20. " Radhakrishna Bhagavathar Avl,, Kumbakonam.

21, " .S, Sundaram Tyer Avl, B, L Coimbatore,
22, " AP Ganesa Tyer Avl,, Madras.

23. " S. Subramania Sastrigal Tanjore,

24. " Vyai Subramania Iver Avl, "

25, " Vidwan Arasan Shanmugam Pillar Avl,  Sholavandan,
26, " Sama Sastrigal Avl,, . Tanjore,

27. " fappa Tyer Avl, . “
28. . S, Seshayya Avl, "
29. " Sesha Bhagavathar Avl, . "
30. " Rajagopala lyer Avl, . "
3. Samia Pillar Avl,, "
32 Padmanabha Naidu Avl, .. . "
33 R. Sundaram Tyer Avl, B, L1 .. "
34 . S.A Israel Pillai Avl, BA., LT "
35. " ) B. Gnanavoliva Avl, B.a, LT "
36. " C. Panl Avl, B.A "
37. " T. S. Sundaram Tyer Avl, .. “
38. “ Bavan Row Sahib Avl. "
3. " Sethurama Barathiar Avl. .. "
10. " Olaganatha Pillai Avl, . "
41, " Fiddle Vidwan Soondra Rajam Awl,, Madras.
42, " N. . Subramania Iyer Avk, M.R.A5., (Joint Sccretary.)

43. " A, G. Pichaimuthu Avl, B, L1, (Sceretary.)
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Miembers present at the IVieeting of
1©9th April 1913.

1 M R Ry Rao Salub M Abtaham Pandithcr Avl (Pro<ident)
2 Mulharr Rao Avl
3 Subramanit Sastrial vl
4 Subtamanya Iyar Avl
g Sethurama Bharathiar Avl
6 Veonar Venkatwhalam Arvar Wl
7 I’V Krishnasm iy u Avl
8 AP Gumesolya Avl /Mylapowc)
9 S P Kiishna Rao Avl A Mysoic
10 Vinkataramanadoss Pantulu Guoo  Viay magzuum Sunasth ina Vidhwan
11 K Natarajan Avl Ba B1
12 [ R Stumwvasa Ivingu Avl BA 11 MRAS
13 R Sundatam Iyer Avl Ba 14
14 Sabhesa Tyer Avl, Sangoctha Vidhwan Madias
15 Venkatar ima Sastital Avl
16 Sambap irameswai 1 Tyer Avl
17 \ppasamy Iyar Avl Vyach n
1S M P Dorisuny lycr Avl
19 | Sundarar ya Swamigal (eleas) 1 € R Johnnas
20 K Bithathisan Avl B a
21 D Savinnaya Pillar Avl
22 Prathapa R unaswami Iyar vl
23 Samuy 1 Pillar Avl
24 faganatha Bhatzosw i Avl
25 Sadhu Ganapathy Subramany « Sastinl Wb Tnvad
26 Sangce tha Rimachandiv Iyar Avl Ukkoadan
27 IV Panchapagesa Iyar Avl B A B
25 I A Ganapathi Iyar Avl
29 1V Mahahoga [var Avl By B1
5o~ S, ¥ Rengasimy Iyengar Avl Maudis
l;x 1S Subiimanva [y Avl
32 v Punushothama Mudahar \xl 7 v v & e w
33 Chustian Pl Nadar Avl B A
31 Renganadhaswamigal Chidambar un
3 Veonu Appakannu Pidlay W Clidimbaram
36 A G Pichaimutha Avl B A 11 (Secietary)

37 N P Subramanva Iyver Avl vk as
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THOSE PRESENT AT THE MEETING.

About g0 Vidwans werc present at cach Mecting ot the Sabha The tact
that some of them came fiom distant places sacntving then time, moncy and encigy
clearly indicates then deep mterest in Music  Ow thanks are duc to all thosc
gentlemen and cspecially to M R Ry Veenar Vanhataramanadoss  Pantulu the
Samastana Vidwan of Vijayanagaiam M R Ry A P Ganesa Iya of Mylapoie,
M R Ry P R Sundaiam Ilyei B a,1 1, of Coombatoie, M R Ry Muthaya
Bhagavather of Haithesavanallm, M R Ry S V. Rangasami Iyongar of
Madias and others,

A group photo was taken at cach Meeting of the Membeis and others pre-
scut  They may be tound at the commencement of cach report

At the close of the last two meetings M R Ry Venkataramanadoss Pantulu
displayed ns marvellous cthaency in the Veena  Owr thanks are due to him
tor the same It 1s to be hoped that other Vidwans will take the himt from him
and exhibit then powers to the dchght and appreaation of the Sabha

W regtet to note that many arce still ignotant of the objcct of this Sangam
and the amount of business done  The work of this Sangam 15 made known
only to those gentlemen whosc addiesses were obtamed thiough the Membeis
present hete  Some Vidwans have promised 1o take a gicater ymount of interest
besides promising to takc a leading part n the affans of the Sibha  Some have
generously  promised to become pations of the Sabba afte jearng ol the
amount of uscful woik that has been done Othas show thar mtaest by
saciificing then time moncy and eneigy n the cause ol the Sabha  All these
aic clear signs of gieater progiess in the futuice

The entue ciedit of the uscful work tuined out by the Sabha 15 to be atti-
buted to the Members and others present here May God the Author ot all good
thoughts and all progress be praised

A G Pichaimuthu, Ba, 11
Honv  Secretar
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NADA UPASANA (CONTINUED).

M. R. Ry. P. V. Krishnaswamy Iyer Avergal, Vakil, Tanjore, rcad
the following, continucd from page 8 of the 3rd Conference.

1. The Baktha, then begins to serve devotees, wins their favor, takes delight
indoing virtuous acts, and in hecaring the stories relating to God, becomes
attached to God, learns the difference between Jivatma and Paramatma, knows the
several Tatvas, and iearns everything by the Grace of his Lord.  Thus Bakthi
originally one becomes elevenfold as stated in Narada Bakthi sutras.

2. In Ganesa Purana it is stated that devotees find it inconvenient to fix
their minds on formless objects and that therefore, the Almighty Being, though
formless, assumes several forms suited to the occasion. Those forms cannot be
found either in temples or Mountains; but the form shines in the hearts of Yogis at
the time of meditation. In the 57th chapter of Adi Parva it is stated that
Upasakas desirous of sound health should worship Mabadeva, those desirous of
obtaining Knowledge in Music, Sarasvati, and those desirous of obtaining eternal
bliss Nada. Saguna worship is described in Sreemad Bhagavatham chapter 14 of
Skanda 11; chapter 28 of Sganda 3 and in chapter 12 of Bhagavad Githa. Miuod
becomes steady by constant meditation. Devotces show reverence to teachers of
religion, to temples and holy places.  Just as one attached to wordly pleasures
takes delight in the objects of the senses, devotee has an intense love to God.  He
feels Viraha (intense misery duc to the absence of the beloved Lord) and feels a

kind of natural™nnoyance in the presence of other persons and an aversion
to other worldly objects. A still higher stage of love is reached when life itself is
maintained for the sake of the one. I deal of love when life itself is considered
and worth living only on account of that love, then the stage of Tadiyata (EHis-
ness)is reached when he feels the presence of the supreme in all created beings.
Then as a result of this kind of intense all absorbing love, comes the fecling of
sclf surrender (conviction that nothing that happens is against him, and he
ceases to distinguish between pleasurce and pain in so far as they affeet him.

In the 29th chapter of 3rd Skanda of Bhagavatham it is stated ‘‘that the
Almighty does not accept the worship of him who does not sce the mani-
festation of God in all created beings and the little difference that exist hetween
the things of the world is due to the prevalence of one or other of the 6 tatvas”
e then feels that all things in the universe arc of divine origin and deserve to be
loved ; as the love of the whole includes the love of the component paits, he loves
all the objects of the universe. He then becomes absolutely merged in thie object
of worship. His mind becomes free from all impurities and by constant meditation
he enjoys eternal bliss.

.

3. A word is a combination of letters and a mantra is a combination of
several words. Just as the essence of a trec is in the seed, the essence of the
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wotdly objects rests m letters  Ceitamn 1ules are piescnibed by shastras for a
combination of several swarams to produce haimony , similaily certain 1ules aie
pescitbed for the combmation of letters in a mantia, any combmation of letteis
not m accordance with the presciibed 1ules will not produce the desned eftect
Mantias ate divided nto 3 classes according to the woids used 1 the end of each
mantra-males, females and neuter  They are further divided into 3 (lasses as mantia
Bhiga and Mala according to the number of letters used mn the mantras, a
combmation of 10 letteis 1s called mantia, of 20 letters Bhiga and of mote than zo
Mala  Ihey should be chanted by young men, adults and old men 1espectively
Ihe 8 prnciple charactenistics of a Rik are Reshr or seer (thiough whom the 11k
was ginen out to the woild), chandas o1 metie (to see if the mantiy o 1gimally
aiven out 15 cottect) Devotee ot deity, (\ll'lll‘ll) oga puipose to which the mantia 1
applied) Bigi o1 sced, sakti (encigy), eelaham meditation and mental woiship
Certamn symbols caleulated to satisty the deities called mudi s are used  They aie
5 1n numbcis Avahana, Sthapana, Sanmidant Sannnodhy and Avakuntana  In
17th Ullassa of Kulainavath inthtun, mantiam s defmed as that which saves a
dovotec chating it rom d wnga

4 In Yagnualhy vemnuthn Prayaschitha kanduv chapter 4, the necessity
for worslippmg Sibda Bihman is explamed  lhe form of sabda Brahman 1o
desenbed m Garga Samhita varapt kandam chapter 44 ind Pammiya Mahabea-
shyam as tollows —vnakarana 1s the mouth chandis feet Meemamsa hands,
Jyotisha ¢yes, G indar va tongue, Vaiseshiky mind, sankya Budln, taiha Ahanka-
1am and Vedanta dittam The form of vedas 1s desaibed as follows  chandas
fcet, halpa hands jyotish eyes, muuk the ears, sthcha nose, and vyaharana face
I'hercfore the worship of a part of qundaiva Sastra which foims the tongue of
saledha Brahm v imounts to the worship of the whole Sabda Brhman

5 In Vedis the letters (Akshuas) aie classified under 5 headings according
to svaran (udaitham,anudhatham and <vantham), kala (masva, deergha and
plutha), sthanam (bicast ncch head, 100t of tongue, teeth, nose, lip, jawbone)
pay athua and Anupaithana It 1s stated that the 4 svatams were produced from
the svarams of the vedas, Nishadha, Gandhaia from udhatta, Rishaba Daivatam
from Anudhattam Shadja Madhyama and panchama fiom <vantha Geetha s of 2
kinds Maigam (in accordance with the 1ules presatbed by <hatias and Deor
(according to local usige )

6 Nadam 15 of 2 kinds Ahatam (produced with effort) and Anahatam (pro-
duced without eftort) Ahatha Nadam manifests 1tself as siutis and produces
pleaswable sensation It s called mandiam U vadhyama lharam according as 1t
15 produced from chest, throat and head 1espectively and vaiies in quahty and
mtensity according to 1ts origin Nadam 1s produceed rom human body, Veena
wnd nstiuments hike flute

The smallest inteival of musical sound audible by the ear 1s called Stut and a
number of siutis 15 alloted to each Svatam A major tone has 4 Srutis, a mmmor 3
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and a semitone z Siutis Among the group of 7 notes, Shadja, Madhyama Pancha-
mam have each 4 Srutis, Rishaba Darvata each 3 and Gandhara Nishada each 2
As the sound 1s pleasing to the em and as 11 produces pleasurable sensation to
the mind, 1t 15 called Svaram

7 Ragam 1s a combmation of Notes tending to produce pleasurable sensation
on the mind of the hearer and this combmation 1s classified under 4 headings ()
Sthayee that in which a Note 16 1epeated with pleasuie m the middle, (2) Aroha
ascending note, (3) Avaicha descending note, (4) Sanchain 1s that which combines
the 3 processcs  Ragams consisting of 1, 2, 3, 4 Svarams are called Aichiham,
Gatirkam, Samikam, and Svaranthairakam icspectively, those consisting of 5
Svarams ate called Ouirdav, those of 6 Shadavam and thosc of 7 sampurnam

8  Svamams aie divided mto sudham Vikiuthom Sudha  Svarams aie those
which have the full comphment of Srutis, Vihiitham Svaiams aie those which
have a laiger or smaller number of stutis  Theie are 4 kinds of Svarams (1) Vadi
(2) Samvadi (3) Anuvadi (4) Vivadi Vadiand samvadi are cach of them
Svaram the 1cst of the Svatams i a Raga are Anuvadis

Vadi Svaram 15 that which determmes the Raga It 15 also called Amsa o
Jiva Svara Samvadi accompanies Vadi without maimg its effect Vadi Svarams
are those which by then position dimnmish the eftect of Raga 1he 1est are annuvad,
Svaiams which accompany Vadi and Samvadi Starams  Just as m a Kingdom a
King 1s assisted by his minister and Servants and not by lus e‘nem), s0 also n a
Raga the Vad: Svaram acts the part of King Samvadi that of a mmister, anuvad
servants and Vivady encmy

Vadi and Samvadi form the 2 main pillais of a building  In a fanuly the wite
and children of the master of a housc though nfenor miank to the master aic
supetion to the servants <o also Sumvadi Svaram 1s supenor to anuvadi

If theie ate 8 o1 12 Stutis between 2 Svarams onc 15 Samvadi of the other
Madhyama and Panchama are Samvady to Shadja, Rishaba to Daiata, Nishadam
to Gandaram and soon lo illustiate this in a Raga consisting of 5 Svairams
Sa, Ry, Ga, Maif Ga 1s Vad, Pa becomes Samvady, the iemaming 3 are Anuvodi ,
although Ni1s Sumvadi of Ga, 1t cannot be used The singing of Raga 1s alapa
Amsa, Graha and Nyasa explamn the natute of Raga  Amsa 1s the Keynote Griha
1s that Statam with which the Raga begins and Nyasa that with which 1t ends
I"arna s classified under 4 heading, 6 Sthayi, Aroha, Avaioha and Sanchara The
determination of the sucession of the notcs Composing a Raga 1s called Muichana
T'his described as the ascending and descending of Notes m order  These ae
clasaified according to the Gramas (scales) to whieh they belong  They aie 3 m
number Shadja Madyama Ghandaiam

Ragas wete pioduced by the combination of Siva and Sakt:  From the 5
faces of Siva and fom the face of Parvati 6 Ragams weie pioduced St1 from
Satyogata, Vasanta fiom Vamadeva, Bhanavi fiom Aghma Panchama fiom
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Thatpursha Megha from Isanya and Natanarayana from Parvati each of these 6
Gama rise to § and 8 Ragas respectively.

Each of these is divided into Sudha, Chayalaga and Sankeerna Sudha are
those which strictly conform to the rules laid down for singing them chayalaga
are these which, by combining with other ragas, tend to give pleasure, Sankeerna
is that which partakes of the nature of both. Oudava ragas are generally sung at a
time ‘when one wants to be relieved from grief, enemies and diseases. Shadava is
generally sung in battle to arouse Martial spirit in soldiers, in the singing of praises
etc. At the time of Alapa, besides the Svaras, words like Sambu, letters like Dha,
Nj, are also used.

Just as in a city there are main roads and one passing* along the main road
feels comfort and does not fall into the pits lying in the byelanes, so in the main
road of melaraga one can easily sing.

Thala is the goad by which the elephant “Thourya Thrika” (a collective
Name for Vadya, Nritllyam and geetha) is controlled. It is divided into Margi and
Desi. It results from a combination of Kala or Time Kriya or action (beating of
hands) mana (interval or passes between heats) Jati, Angam, griham and layam
It is divided into Sudha chayalaga and Sankeerna; 5 Jaties are chaturasra,
Thrisra, Khanda, Misra, and sankeerna Griham samam Vishamam; Layam isrest,
Drutham, Madhyem and Vilambitam Ekathalam Thiruputi, Jamrey, Mathyam
Dhruta and Ata are 7 kinds.

Nritham ordancing Originally Brahma t: ught this to Bharata and other celestial
beings. Siva taught this to Thandu and Parvati and she taught it to Usha and
gopies. Bharatam is divided into Natyam, Nritham and Nrithyam. Natyam is
generally used in theatres; Niritham is played with Thala and laya but devoid
of Rasa bhavas. Lasyam is played in a sitting posture generally by females.
Thandavam in a standing posture.

Abbinayam is so called because it is an indication of passion or purpose by
look or gesture. One should sing and dance and indicate the passion by gestures
at the same time, If Abhinayam is properly exercised, it acts as a sovereign remedy
for relieving mental anxiety, sorrow and misery. Itis of 4 kinds (1) Angica (2)
Vachiha (:S Aharya (4) Sathvika Anghica is expressed by bodily action (drama-
tic sentiment exhibited by attitude and gestures) Vachika is verbal. Aharya is
the ornamental part of a drama (a) dress, decoration sathvika or spontaneous
indication of strong feeling especially in 8 acts Angica is expressed in 3 ways
Angika is expressed in 3 ways Anga is head, hands, armpits, sides, buttocks
and feet. Prathyanga is shoulders* arms, back, breast, thigh and knee;
Upanga, sight, eyebrows, eyeballs, temple, nose, chin, lip, teeth and face.

Thus by understanding the above-mentioned details and by making the mind
fixed on one point, one can easily meditate on Sabda Brahmam; by concen-
trating the mind, his heart becomes devoid of bad impressions and he enjoys
eternal bliss.
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NADA MAHIMA OR IMPORTANCE OF MUSIC.

M. R. Ry. P. V. Krishnaswamy Iyer Avergal, Vakil, Tanjore, read
the following.

May Sarada the Goddess of learning, who has power to control and rule the
universe, who is eternal, who is the origin of the universe and whose several
limbs are the several characters of the alphabet (viz) A, Ka, Cha, Ta, Tha,
Pa and Ya, purify our minds,

2, All the created beings of the universe desire to be happy. Seme think that
acquiring wealth is happiness ; some sound health, some power and so on.  Such
sort of happiness is not true happiness ; because it is not permanent and is not
unmixed with misery., Happiness enjoyed by one whose mind has become calm
and cheerful is the only true happiness. The mind becomes restless and uneasy
on account of the impressions imbedded in it. To make it stcady, one should
control it and make it one-pointed ( Ekagratha); Devotion to God is the only
remedy for making it steady. Devotion to different deities produces several
good but transient effects ; but devotion to Nada Brahmam will make the mind
lose its thinking power and thus give it eternal bliss.

3. The goad which can prevent the mad elephant’s mind from wandering in
the garden of sensual pleasures and which can control it, is music; music is the
shore which controls the innumerable waves of idle thoughts arising in the Ocean
of mind ; it is that sweet scent which binds the snake of mind ; it is the honey that
can captivate the bees and make it forget the scent of flowers; thus music is the
only remedy for restraining the mind from enjoying external objects and for freeing
the mind of the impressions imbedded in it and making it one-pointed and
cheerful.

4. Music makes one lose the affection to the physical body. Deer allured
by the charm of music forget themselves, become indifferent to the impending
danger and fall an easy prey to the hunter. Music captivates the snake who can
use only the eyes for hearing and who is therefore called ** chakshusrothra” (whose
eyes are ears ); then can it not produce a pleasurable sensation 1o the human
ears ?

5. Knowledge of the seven swarams of music produces greater respectability

than what beauty, wealth and wisdom can produce. Damayanti daughter of
Sanjayaraja fascinated by the knowledge of music displayed by Narada on his
veena while he was staying in the palace, married him, in spite of her father's
protest that the should not marry an asceticand an ugly faced one, and learnt
music under him.

6. Music makes one lose one's regard for public opinion. Itis stated in
Vishnu Purana that several Gopies devoutly attached to Sree-Krishna, drank the
nectar of music produced by His play on the flute, forgot themselves and
imitated the several Leeias of Krishna themselves.
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7. Music exercises great influence over the passions and cmotions of men.
It can make the mind melt and losc its form. It is stated in Devi Bhagavatha
gth skanda that, when Rudra sang certain love songs called Résa, in the assembly
composcd of Devas, Radha and Krishna melted and flowed in the form of water.
Music renders help to the subtle body in the steadying of consciousness. Hard
worked persons feel soothed, quieted and become fit for meditation. Thus it forms an
essential part of rcligious ceremonies and services and, in churches and temples,
music, both vocal and instrumental, is sung at the time of worship. It is stated
in a Medical Journal that Albert Visetti a well known teacher of singing suggests
that music is the great healer and can be uscd as a remedy for curing the diseases
of the body, mind and brain.

8. Nada is in the form of sound and Alphabets. Sound becomes distinct in
the form of seven swarams and indistinct in the form of sounds produced by
animals, birds etc. and ascetics living in forests enjoy music in the indistinct
sounds produced by birds. One can hardly see the unwmanifested form of the
Almighty ; but one can easily hear the songs composed by sages and great
musicians extolling the heroic deeds of the manifested forms of the Almighty and
understand Him. Yogis learn music through yoga practices, gain mastery over
the results produced and enjoy eternal bliss.  Sound pervades the whole body.
Yogis understand this by the practice of Yoga. Just as firc is produced by
rubbing one piecc of wood with another, Nada is similarly produced by
pranayama ( control of breath). Mind is unable to understand the Nada on
account of the impressions inbedded in it of the several acts done in previous
births and on account of the incessant motion of Pranavayu. To root out the
said bad impressions from thc mind and to make Antakarana pure, one should
practisc yama and niyama. To make the physical body steady and to sit in a
convenient posture during meditation, Asana should be practised. For cleaning
and puritying the nervous centres, Pranayama should be practised. By the
practice of simple Kumbhaka one should store up Pranavayu ( life breath ) in the
stomach. To prevent Pranavayu from passing upwards onc should practise
Jalandara Bhandam (7¢) to press the chin on the heart; To prevent Apanavayu
from going downwards, one should practise Mulabhanda. By constant practice
of Pranayam one can make prana and Apana unite and pass upwards through the
Kundalini into the nervous centre called Sushumna and pass though the 6 chakrams
(1)Mystic nervous (z) centres called ($) Milidhira, Svatheshtana, Anahata, Visudhi,
Agna). The yoga practitioner understands the several deities presiding on
thosc chahrams, the several Saktis and the five elements. Mind becomes con-
centrated and is made to think of the several details noted above and the vital
breath is taken to the nervous centre in the forchcad. That centre denotes
Akasatatva; vital breath taken to that centre and combined with the energy of
fire, produces sound. When the 4 saktis which produce sound (wsiz) Vaikari
Madhyama, pasyanti and para together with Kundalini sakti enter the nervous
centre sushumna, vaikari joining Kundalini in the Muladhara, Madhyama in
Anahata, pasyanti in Agna and Para in sahasrara, sound is produced. Out of
the seven swarams the six swarams commencing with Sa, (viy) Sa, Ri, Ga, Ma, Pa
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and Dha and the 7th swaram. Ni, are produced in the 6 chakrams commencing
from Muladhara and Sahasraram respectively ; when these 7 swarams together
with the saktis which are the Origin of sound, enter the centre called
Brimharandram, sound is produced by the combination of heat and air. It is
of 2’kinds Ahata (known ) and Anahata (un-known ). Abata sound is produeed
in throat in the form of vaikari enery in the sth mystic centre called visudhi
corresponding to the position of the Akasa element in the body. Similarly when
kupdalini enters the Brihmarandras (re.,) the Akasa portion, sound is produced.
For the above mentioned reasons, Nada becomes manifested in the form of
nirodika with in distinct‘sound and in the forms of Bindhu, Ardhendu and Nada one
should try to control his life breath in Brhmanandhram till one gets bliss; when
the life breath mones in the head, it produces a sound like that produced ah veena.
It is said in yagna valkya geeta that the ‘above said sound becomes audible in the
form of sound produced fromconch, then in the form of sound produced from clouds,
torrents etc. The different kinds of sounds produce different results according
to the nature of the sound produced. External symptoms such as perspiration,
shaking of head, Amirtasravam etc., confirm the acquisition of saktis internally.
The practitioner should be indifferent to the results produced as stated above.

In Siva Purana Umaramhita chapter 26, the 9 of kinds of Nadam produced
are described. They are Sounds like the muttering of clouds and sounds produced
in bell-metal, produed by horns, bells, veena, conch, kettle drums and clouds.
The 1st kind of sound gives the power to subjugate and attract others ; one easily
gets the power of controlling the mind ; 2nd Nadam gives the power of suppression
of any of the bodily faculties. ( called umbhanam ). He can cure poisonous
bites and can control elements and goblins; 3rd gives the power called Uchétanam.
He can kill persons who throw obstacles and can cause a person’s ruin.
4th gives the power to attract devas from svargaloka to the mundance world and
he can get even undesired objects. The others give the power to see from a
distance the power to know several tatvas and the power to assume any form he
likes. By giving up the desire to enjoy the several results and by not exercising
these powers one should concentrate his mind on Brahmam. Mind by losing its
thinking power enjoys bliss. The yogi becomes dissolved in Brahmam as a lump
of salt in water and camphor in fire.
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The History of European Music and a few aspects of it.

An Essay on the above subject was rcad by M. R. Ry. A. G, Pichaimuthu s.a.
L.T., Secretary of the Sabha. The following is a summary of the same.

European music just as any other music, had its origin in unpretentious
surroundings but gradually extended its spherc and is at present the cherished
property of those who lead the world in civilisation and aesthetic culture.  Just as
the origin of Indian music is attributed to Brahma so also teaches which speak about
European music ascribe to it a divine origin.

* It is an accepted fact in history that Asia is the land of beginnings while
Europe is the land of perfection. The birth-place of all religions, all commercer
all science and all aesthetic work is the East.  So also music had its beginnings in
the gorgeous East in Assyria, Babylon, Cheldacaand Egypt. [To these countries
may also be added Southern India and Ceylon].  From the above countries music
travelled west to Greece and Rome, and it attains perfection at the present day in
Italy, Germany, France and Great Britain. Leaving alone tradition the very first
authentic records wz have of European music is about the year 300 B. C.
It was then mainly of melody with only six notes to the scale (ihe leading note
being omitted). There were only four modes or scales at the commencement which
afterwards developed into seven. Thesc modes were entirely of Suddha Swaram,
These modes corresponded to the Thodi, Karaharapria, Dhecrasankaraparana,
Natabairavi, Hari Kambodi and Kalyani of our Indian ragams. The process of
composing a tune corresponded more or less to the process of making an Indian
ragam. This makes one conclude that all music must have proceeded from some com-
mon origin. The instruments in use in ancient times were the stringed instruments’
such as lute and harp, wind instruments such as flute and trumpet and percussion
instruments such as drums and cymbals. But the name musical instruments was
invariably applied to the stringed instruments only.

As melody was so monotonous, an attempt scems to have been made about
1000 A. D. to introduce somec kind of harmony. The same melody was sung by
one beginning from the tonic and by another beginning from its dominant or fifth note.
This was the ancient diaphony. To ears trained in modern principles of harmony,
the singing of a diaphony will be éxcruciatingly bad. The introduction of four
part harmony is attributed to the 14th century. But cven this harmony was not
at all elaborate but very simple. It was only when the principle of modulation was
largely introduced in European music that harmony developed by leaps and bounds.
The introduction of modulation is but zoo years old. In the samc way an improve-
ment was made in instruments within the last 200 years. The organ, the piano
the viola, the violin and the clarinette, the horn and other instruments are the
improved modern instruments. With the advent of these instrument came also the
the improved music specially intended for them.

.Many of my friends have asked me time and agaiﬁ about the difference between
Indian and European music-and-also about the superiarity of one over the other
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The Difference between the two,

Both began with melody  The Indian developed this melody 1n a thousand
different ways, introducing the mmutist of swarams, and made permutations and
combinations i various ways in the hotizontal direction The kuropean did not
specialisc on the melody side but used only the 12 Sudha swarams so for as singing
was concerned but developed the harmony side to an enormous extent n the vei-
tical direction  If Indian music could be compaied to thc broad and extensive
Pacific Ocean, Euiopean music could be compared to the bottomless Atlantic

2 Ihe intricacies of the Indian melody, natwally limits the singing of it to
a few well tiamed musicians  But kuiopean music 1s adapted to all voices male
o1 female gieat o1 small There 15 music to suit the compass of different voices

3 Theie 15 no diffetence mn Indian music i1 many cases between vocal and
instiumental music Whatever 1s played on an mstiument generally, 1s also sung
No Kirtanam 15 ever wiitten for the compass of more than z or 2! octaves But
Lutopean music 1s different for voices and instiuments  There 1s music to suit
any voice and the particular compass of any nstiument Ihe elaborateness of
LCuropean music can best be heard and appreciated only thiough mstrun ents

4 In Indian music, when once the Aroganam and Avaroganam aic given,
one cannot mtroduce any aben Swaiam  The Sancharam of a 1agam 1s stiictly
himited to the given scale It 1s not som Ewmopean music No doubt the music must
begin and end according to the 1ules of the scale  In fact every amatew does that
But he 15 consideted only an amateur so long as he cannot proceed w distant and
1elated keys by modulation and so long as he cannot intioduce any pleasing dis-
cords mto 1t Indian Musicians have a very funny and eroncous idea that all
Tnglish music 1s S wkaraparanam By smging the following melody 1 shall
llustiate to them how erroneous then idea i«

Vide page 38 m Tamil

Here wessce how melody which commenced Iike Natabanavi o1 Thodi meiged mto
Sankarapatanam and how many swaiams which are not in Sankairaparanam o1
any other ragam occured m 1t (Here the lectuic1 demonstiated his statement by
sigimg the melody first m Fnglich otyle and afterwairds with Indian Swarams )

Which s Superior of the two?

This 15 far morc difficult to answer than the fiist Sarasvati gave bnthto two
daughters Kuthoohalam and Mohanam  Adheients of Kuthoohalam considered
her so beautiful that she had no equal m the three wotlds, which the followers of
Mohanam declaied that even the moon felt ashamed of heiself when she saw the
marvellous beauty of Mohanam I'ms 1s exactly the case with Indian music
as well as European  As music has become a maiketable commodity each vendoi
praises his own goods But no sane man will depieciate music to which he 1s
a stranger  An European who has no eai for Indian melody, when be first hears
Indian Music wonders whether the singer 1s having epileptic fits !
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fits! Whereas an Indian who has noidea of harmony, when he first hears
European music depreciates it as a medley of discordant voices! What is the cause
of this ? Ignorance, pride, prejudice,and want of practice. Each must hear the music
of the other constantly before they are able to understand and appreciate the beauty
of the other. Supposing we have the privilege of hearing music produced by such
Vidhwans as Veenai Venkataramana Doss, (Veena) Panchapakesa Bhagavathar
(Violin) Sabhesa Iyer (Vocal) and Muttaya Bhagavathar (Kote Vathyam) and
Narayanappa (Mirudangam). One can enjoy such divine music from such Savants
without feeling the pressings of hunger and thirst and sleep. If onc has the privilege
of hearing zo00 singers and 2000 instruments at the same time in the Albert Hall
in England one will certainly imagine one is in Paradise.

We may still have the privilege of hearing such men. If such a thing should
ever take place 1 am sure the spirits of the departed Theagayyar, Sama Sastrial,
Dikshitar, Kshethriyar Mahavythianatha lyer and others will 1ise from theirgraves
and will hover round us in this very gallery and will feel happy in knowing that
the music they loved so well is <till being kept up with its light undiminished
by their followers.
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INQUIRY INTO THALAM.

An Essay on the above subject was read by M. R. Ry. Subramanya Sastrial,
Sanskrit Pandit, K. H. School, Tanjore. The following is a summary of the same.

According to our Advaita Shastras there are six things which have eternal
existence. Time is one of them. It is that which connects Avithyai with Chittu.
Avithyai refers to Sakti and Chith refers to Siva. Unless Siva lives with Sakti
he cannot do his work of eternal creation and destruction.

It is the view of logicians that time 1s the basis of all.So time may be considered
the manifestation of Brahma, as Prakriti or Sakti is Brahma's (or Sivas) activity
for time and eternity, We are not able to view with our mortal eyes the eternal
activity of Sakti which flows like a living stream. What we see with our senses
are but the part manifestations of the Sakti. Our mental perception is thus limited
to conception of part time. But the constant practice of perceiving this limited
time will gradually enable us to realise infinite time or the infinite Brahmam,

When we want to find out the length, bieadth and height of an object we
measure it by the cubical contents of the space it occupies. Abstract space cannot
be measured. Some concrete object must be taken for the measurement of space.
In the same way time must also be measured by something which must have
a beginning and an ending.

Just as a foot is taken as the standard for finding out the length of any
object so also to measure the time of a piece of music an Aksharakalam is taken
as the standard just as a foot i< divided into twelve inches each Aksharakalam is
divided into four Mathiras or beats.

At a period when watches were unknown, time was determined by the length
of one's shadow in the sun. So the length of an Aksharakalam depends upon the
voice of each individual, and upon the rapidity with which Ahaiams can proceed
from each trained musician,

Time in Tamil Prosody is determined by the mnemonics such as Ggwr, yoflwn,
s@aloris, & allarid and the like. In Sanskrit Prosody also we have the mnemonics
“ Yamdtardjabhanasalagam ” to indicate the eight ganas, long and short times in
the Sama, Arthasama and Vishama Virithams, So also in Indian music we have
mnemonics to indicate different natais.

There are five such kinds in music :(i) Thiriasra Jati with three aksharams (ii)
Chathurasra Jati with four aksharams (i) Kanda Jati with five aksharams (iv)
Misra Jati with seven aksharams (v) Sankeerna Jiti with nine aksharams.

Of these the most popular is Chathurasra Jati. The Thiriasra Jati is anly
second in popularity. The Misra Jati is a combination of the Chathurasra Jati
and Thiriasra Jati and its popularity is only middling. The Kanda Jati stands by
itself without gombining with other Jatis. Or accordingZto others it takes away
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one Aksharam from Chathurasra Jati and one from Thiriasra Jati and occurs as
three and two. This is less popular than the above-mentioned. The Sankeerana
Jati is a combination of Chathurasra Jati and Kanta Jati. 1t is the least popular
of all. The mnemonics for these five classes is (1) #A& (2) s@8- (3) +Baw
AR (1) sRIBL (5) pRowg B I,

With.the help of these five Jatis we may easily find out the Jatheeya Tha-
lams.  One or other of these Jatis will certainly occur in any of the Thalams.
It is called l.agu or long when it occurs there. In many Thalams it comes as
Thirutham with two Aksharams In others it occurs with one Aksharam
only This is Anuthirutham.

Our Sangeetha Vidhwans have recognised seven kinds of Thalams.  Dhuru-
vam, Mathyam, Rupakam, Jampa, Tiriputa, Atatala and Ekathala.

The following is the mnemonics to show the five different Jatis for each
Thalam together with the sign indicating Lagu, Thirutha and Anuthirutham ;-

I. Dhruvatala.
1. Chathurasra Jati-g4244.
A8 ga &e. (Vide page 42 in Tamil).
Ete. Ete.
In the same way the Saralivarisa for the 7 X 5 = 35 Thalas.
Of these Talas Chathurasra Jati Tiriputa Tala is known as Athi Tala,
because it was probably the earliest known of the talas. Laguvathi Tala is con-

sidered the chiefest, and this is known now as Athithala and the first two
<yllables have disappeared. (cf. Bama for Satyabama).

It is a matter for regret that many while they sing, play the Mridangam or
imitate the Mridangam by mouth make the most awful contortions with their
hair hanging in a dishevelled manner. [f they pratise ouly the most popular
Jatis or if they practise well the most intricate Jatis they need not be put to so
much trouble and inconvenience. It is enough if they would exhibit their clever-
ness in having mastered the intricate Jatis only on rare occasions.

*

1 shall explain the terms Samam, Atheetham and Anahatham in connection
with Talam on another occasion.
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ON THE SRUTIS.

The following is a summary of the essay read by Brahmasri Panchapakesa
Bhagavathar on the above subject.

That there are 12 Main Swarams in the Octave is a fact accepted by all
Musicians including the Carnatic Musicians. When we enquire whether there
are only 12 Srutis or more in an octave we find that writers on Indian music
speak about 22 of them in an Octave. Although these 2z Srutis are not each of
them so clearly discernible as the 12 main Swarams, yet the fact of their cxist-
ence is conclusive from the fact they occui severally in many Ragas. Our
ancestors were sure about this and they ascribed to the seven Swarams Sa, Ri,
(ia, Ma, Pa, Dha, Ni 4 Srutis, 3 Siutis, 2 Srutis,. 4 Srutis, 4 Srutis, 3 Srutis
and 2 Srutis respectively. It is only the different combinations of these 22
Srutis we hear in Kirtanams as well as instrumental music.

1 may prove this by taking the Veena as the standard. When the Veena
is tuned for the purpose of playing, the note that is primarily sounded we may
take as the Shadjam. By placing our fingeis over the fiets in succession we
obtain in order Komala Re, Theevira Re, Komala Gha, Theeviia Gha, Komala
Ma, Theevira Ma, Pa, Komala Dha, Theeviia Dha, Komala Ni and Theevira
Ni. Thus we obtain the 12 main Swarams, hus we see that Sa and Pa do
not admit of variety, whereas the other five Swaiams are capable of 2 varieties
each thus giving the total 12.  But as each of the five varieties is further cap-
able of 2 varieties according to the principle of Chala and Dhuwuva the total 22
Srutis may be casily accounted for, the Srutis for the Sapta Swarams being 4, 3,
2, 4, 4 3, 2 respectively. These 22 Siutis are named in ancient books as
follows: (1) Theevra (2) Gumutvathi (3) Mandha (4) Sundhovadi (s) Daiavati
(6) Ranjani (7) Raktika (8) Rowtri (9) Kurotha (10) Vajrika (11) Prasaiini (i2)
Preethi (13) Marjani (14) Kshithi (15) Pra (16) Santhecpani (17) Anlapili (18)
Madanthi (19) Rohini (20) Rumya (21) Qokra and (22) Kshobini.  According to
this if each of the five Srutis Re, Gha, Ma, Dha, Ni admit of 4 varieties, with
the inclusion of Sa, and Pa they make z2.

If we are to calculate how many Sruti Sthanams are found in an octave we
m'iy never come to the end ol it asa Sr ntl may admit of many minute varieties.
But if we proceed by the Sa P'l émlex we wn]] havc to stop with the 12 Srutis
(Sa, Pa, Re, Dha, Gha, Ni, Ma, Re ?f\;omala 5, I)Im (Komala), Gha (Komala),
Ni (Komala), Ma (Komala) and Sa and thus get disappointed. But the mystery
of it could only be understood by an instrument I have made called Nadamani.
Before I discovered this instrument I myself was wallowing in a pool of doubt.
But I am very thankful to say that my doubts have all been entirely cleared by
Brahmasri Subramania Sastrial. I must here mention how Sastrial spent a
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good deal of his time and energy in solving this mystery, all with the disinter-
csted motive of the welfare of the Sabha. e was not only satisfied in acquiring
the knowledge himself by his minute rescarches but also explained the whole
thing to me and cleared my doubts. If any onc in this Sabha is deserving of
any recognition of merits it is he.  He is well worthy of such a distinction.

Now to proceed to the way ol obtaining the 22 Srutis Devathathan pro-
ceeded upwards by fifths or by Sa Pa series and another man Thalavathathan
procceded downwards by the same series and they met at the s4th place (Sa)
having sct their foot on 53 different places.  So we sce there are 53 minute
Srutis in an octave.  Of these on some principle 2z have been selected.  The
principle is to proceed by re, as 1, 13, 25, 37, and 49 and select a Sruti at that
place.  The next number being 61, they deducted 53 from 61 (obtaining 8), and
then procecded from 8 on the same principle 8, 20, 32, 44, fixing a Sruti there
and so on obtaining the zz2 important Srutis.

s

1 am placing before you a plan arranged in the form of a lotus ﬁnwcr,
where the Srutis can be  distinetly seen.  Those who practice these 53 Srutis
daily will become musical experts.
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THE PRACTICE OF MUSIC.

An essay on the above subjcet was read by Brahmasri L. Muttaya Bhaga-
vathar of Harikesavanallur, The following is a summary of the same: -

I spoke at the First Meeting of this Sabha as to the method of detcrmining
the Swarams.  Just as an ear for Sruti and an ear for Ragam are indispensable
to those practising music so also an car for time {or Thalam) is very necessary
for them. Just as we determine Swarams in relation to their places in the scale,
so also time should be practised in combination with Swarams.

Our ancient musicians have held that while practising Swaravalis and
Jantavarisais they must be done in the casicst of times, namely Athithalam.
We shall here discuss why they chose this thalam above all, and what usc-
ful purpose it serves.

It would have been enough if we had a time with seven beats only to corres-
pond with the Saptaswarams.  Why did they add the cighth beat also ? Because
to every beginner of music a time with eight beats is much easier than onc with
only seven beats, To sing music with seven beats in the Madhyamakalam is
highly difficult for the beginner. Though there arc many divisions, sub-divisions,
and rules of practice as regards thalam, yet the most important thing to be
practised in thalam is Jathi vinyasam. One must practise a Suravali with cight
swarams and corresponding cight beats which are found in Athi thalam. Tha-
lam admits of many varicties. So without troubling you about those varieties
I shall just give a simple illustration of one of the varicties.

The cight beats Sa Sa, Re Re, Ga Ga, Ma Ma, may be differentiated as: -
Vide page 47 in Tamil.

Thus if a person practises the long and short vatictics within the cight beats
he will acquire not only an ear for singing the Swarams beautifully but also to
sing them in proper thalam.

If these cight beats be double into 16 in Madhyama kalam and practised in
regular variation all the important varietics of thalam can be casily acquired.
1 shall place before you at the next Mecting of the Sabha the Akshara kalams
from four to sixteen with their respective Swaiams.



29
THE INDIGENOUS TAMIL SONGS.

An essay on the above subject was read by M. R. Ry. Sethurama Bharatiar,
Tamil Pandit, St. Peter's High School.  The following is a summary of the
same.

It is a well known fact that our Tamil country noted from ancient times for
its fertility was governed by the three races of kings Chera, Chola and Pandya.
Even from the very early times of these sovercigns our Tamil country was noted
for its music and musicians. Music was known by the Tamil expression ' @@esg
s8p. " The Tamil language itself was divided into Quppdp, Qosisdp and
srsgalflp.  Thesc three were looked upon as the images of the Isvara.  More-
over the fact that @udodlp which is composed of letters and words was the
chief help to @mess8%, shows the importance of @eessdp and the nobility
of those who were the chief supporters of it from very ancient times.

Ghectam is called " isai " (@®¢) and Ragam is called “ Pun” (uew).  Alathi
(@ors$ goruab) is. primary and then come “isai” and “pun”. If the Tamil
Ghectams sung with “isai ” and “ pun ” are able to move even lower animals
and lifeless objects, and we ask how it would affect human beings? 1f the
omnipresent God can be affected by the music of those who sing it according to
prescribed rules, need we speak about the dignity of Music ? God gives his face
to those who are full of devotion to him and to those who praise him by their
voice as well as by instruments such as the lute and the Veenai (yal) (herc he
quoted many examples to prove the above statement).

Now I may proceed to define the terms ** Alathi " (gorg8), '“isai” (@)
and " pun " (wer).  ** Alathi ” originate in the natham “m” and when it is ex-
pressed it may be done either by long syllables or short syllables. ‘* Alathi”
admits of no other consonant sounds but “m” “n” and * tha”. Of those three
consonants ‘'m” signifies purity, ‘n’ signifies saralam and “Tha" signifies
Tamil. (As there are many different varieties of " Alathi” I shall not waste
twice by going into it still deeper.

The natham of the primary character first becomes ' Alathi” and then “isai”
and then “pun”. “Tsai”is so cdlled because it binds ‘' Alathi” with many
@uaur, and it is called " pun " because it connected the organs heart, throat,
tongue, nosc, mula, teeth, with their respective actions.

Then | may take the seven letters Sa, Re, Ga, Ma, Pa, Dha and Ni and state
how seven “ Isais” generate from these seven letters. The seven isais are
Kural, Thutham, Kaikili, Oolai, Ili, Vilari and Tharam corresponding to the
Shadjamam, Rishapam, Ghandaram, Mathyamam, Panchamam, Dhaivatham and
Nishatham. (He quoted poems in favour of the above). 1 shall next proceed
to the matheras for these seven Isais. Among all musical instruments the lute
and the yal or Veena are considered to be the best. (About the importance of
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these instruments he quoted verses from Silapathigaram). The yal is four kinds
and the lute of five kinds. The word Mathirai corresponds to Sruti. In Silapathi-
garam, Kural or Sa has 4 mathiras; Thuthamor Re 4 mathiras; Kaikilai or
Ga has 3 mathiras; Oolai or Ma has two; 1li or Pa has 4; Vilari or Dha has 3
and Tharamar Ni has 2 mathiras. So on the wholc there are 2z mathiras or 22
Srutis.  Of these Oolai springs from Tharam, Kural from Oolai, 11i {from Kural,
Thutham from I1i. Vilari from Thutham and Kaikilai generates from Vilari.

Now to proceed to the “puns” just as in Tamil works "land” is divided
into five classes Mullai, Kurinchi, Marutham, Neythal and Palai, so also the
puns correspond to these five kinds of soil. Of these mullai Pun is called Sathari,
Neythal Pun, Vilari and Palai Pun Ghandara Panchamam. The total number
of Puns is 103.  There are of four classes, Pun, Punniam, Thcaain and Thir-
atherain corresponding to Sampooranam, Shadavam, Oudavam and Sathurtham.

I may now give the names of the Puns generally known and  recognised.
(Herc a long list of them was given). We come across these “puns” only in
Thevaram but scarcely any sing them.  These " puns” have been allowed to
fall into disuse. 1 am at a loss to know whether the names ol the puns given
above are really Tamil naumes or adaptations finm Sanskrit.  However two  of
them are considered to be adaptations; and they are Thiruviragam and Nata-
ragam, corresponding to Sriragam and Nattai.  The number of the puns that
have heen forgotten must be legion.

He then quoted a few lines ftom a commentary  Silapathigaram by adiarku-
nallar who he proved must have flourished before the time of kamban.  This
author in his introduction to the notes on silapathigaram calls the work ** @uelans
- BT aUOLn (hQuan i WS Qo dager ' aud then quotes various works for @upndp
and @ue siebd, and adds that most of these works are dead.  From this we
conclude that the Tamil puns are mostly forgotten.  I1 the “puns” of a living
language such as Tamil be mostly dead, what shall we <ay of the 1001 forgotten
gems of a dead language which must have once been flourishing under  ancient
Hindu Kings ?

It is an undisputed fact that in ancient times Vidwans of Tamil and Sans-
krit music must have met together for the purpose of developing existing music
and must have incorporated the beautiful ragams of the Tamil country into Sans-
krit music and vice versa. For example the Ragam " Kurinchi” must have
been an adaptation of the pun Kurinchi from the Tamil country. In the same
way ‘' Thiruviragam " has been metamorphosed into ** Sriragam” and the terms
Ghandaram, Ghandara Panchamam and Panchamam (from the Tamil ** Puns”)
have been literally copied into Sanskrit.
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“LIFE OF THEAGAYYAR.”

An essay on the above subject was read by Brahmasri Nagaraja Bhagavatar
Avl. The following is a summary of the same:

At the sacred place Tiruvadi in Cholamandalam, there was a Muruginadu
Telugu Brahmin by name Ramabrahmam, who with his wife Santhei went about
begging spending his time in Ramabajanai.  They were blessed with two sons.
The elder one was named Japesan and the younger Theagarajan.  The two sons
were taught their mother-tongue  Telugu as well as Sanskrit after their
Oopanayanam was duly performed according to Shastraic vites.  The elder son
Japesan had no brains and was wicked.  The younger son Theagarajan inherited
his father’s religious fervour.  Even while young, learnt music under Santi
Veenai Venkataramadoss and became an adopt in composing in Telugu and
Sanskrit.  Just as Valmiki, under instructions by Narada Muni, wrote the
Ramayana in the shape of zgooo Kirtanams in Sanskrit and had them sung by
Kusalavas in the presence of Sii Rama, <o also Theagaraja Swami might be
called the incarnation of Valmiki, made up his mind to «ing all the virtues of
Rama in the shape of 24000 Kirtanams, and composed the Kirtanam * Givi Raja-
sutha ” in praisc of Vinayak. [le also composed other  Kirtanams as occasion
arose.  After the death of the father, the two brothers made a partition of the
ancestral house, and the hereditmy Rama Vigraham fell to Theagayyar's lot.
e continued his daily pooja to this figmie of Rama and composed ** Gurulaga
yeduvandi Kuniki thelyaka born ™ invoking Narada.

Narada once visited him in the guise ol Sanyasi just to show that without
the help of one’s Guru nothing could be possible. Theagaraja Swamigal stood up
to pay his respects.  Narada expressed a desire to hear his Kirtanams composed
in praise of Rama. Theagayyar guessing who he was sang the Kirtanam
* Naradha Guru Swami Sri Naradha Vara Naradha, " The sage, understanding
that Theagayyar had made him out, taught him the Sri Ramatharaka Mantharam
~Theagayyar was delighted and pured for his gratitude by singing “Etha Ishajiam
Ithay Bhagiamu Thyanama Mumoorthalu Santhaga Muthirpumu- On hear-
ing these Kirthanams Naradha was much pleased and presented him with the
trealise on Music named *' Swararuavam. " With the help of this book be
cleared up many of his doubts and became an expert musician. e found out
from this the special Natham by the singing of which devas aud sages obtained
Mukti and himself sang the same and composed the following Kirtanams—
Nathopasana Swararagasutharasa (icetartamu Sangeetha  Mukyanamu  and
Mokshamugalatha.

1ie daily visited the temple Dakshina Kailasam in Tiruvadi along with his
wife and made pooja by pronouncing the name of Rama a lakh and eighty thou-
sand times each day. To show the advantage of making poojas daily to Rama
he has composed many Kirtanams such as “ Apporama bakti Smaranay Sukamu
- Rama bakti Sambratclnamu ”— He deplored the state of those who were
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mnocent Ramabakti by singing the Kirthanams such as * Thelyataru Rama
natasi natasi” When Cheagayyar had completed pronouncing the name of Rama
96 kodi times S11 Rama appeared to him along with his 1etinue—Theagayya was
so much dehghted with the special grace vouchsafed to him that he <ang the
Kutanams *“ Kripat Nela Konnaia muni1  Thoraguna Yiduvant:

‘When he was teaching many of thees Kirtanams giatis to lus disaiples, Ins
elder brother Jeppasen stole all sacied images and threw them away 1n the Cavel
Theagayy1 mouined over this loss foi a year by singing the Kntanamams * Enthu
thahinado— Euthuwranec Kulabnuthumu  One mght S Rama  the image
appeated to him mn a dieam and indicated the place he was buiied 1 the bed of
the 1nver  The neat moinmng Iheagayya 1ecovered lis Swams fiom the river
bed and indicated lns dehight by singing the Kntanams ‘* Raramaymtithaga—
Olagalalla Lpaniho He then played {01 the convulsion of his brother who trom
that day forward became an aident woslhipper of Rama

When his wite died he consoled himselt for her loss by singmg the hitanams
* Tholigeumamun Lpapanu ,,

Once when he was mvited to lis court by the lanjore king, he dechined to go
and 1 order to show that Ramabajanu was morc immpottant than gomg to  couits
to flatted kings he sang the Kutinams Neecthisala Sukhama--Ramuneesaunithasava
Sukuma  He visitcd many sacicd places along with his  disciples and 1etuined
to Inuvadi  Hecomposed  Prakulatha Vipam ” and ** Nowkachanitiam — In Ins
88th ycar he devoutly prayed to Rama asking for Mukti by <inging the Knta-
nams Gnanamosakaiatha Kiupajusutaku Ithisamayamwa  Rama appcued
to him 1 a dream and promised him Mukti within 7 days if he would become a
Sanyasi  Accordingly he bccame a Sanya< and was obscived mto Biahman n
the yen parabaiva (4048 of Kaliyuga) m pushyapakula Pandeama [hithi ths
disciples built him a samathi in the Caserrniver His samathi 1s still biight as eves
and there 15 reason to nope 1t will be biighter still m future  Just as he taught
Kirtanams to all gratis for Jove of the deity 1t 1s hoped that his successors would
do the same leaing the hfe of I'heagayya 1s a gieat mcentive to the 1dvance of
music We also leain fiom hus life how the science of music should manifest itself



Au essay on the above subject was read by Brahmasri Sabesa Iyer Avl. of
Madras. The following is its summary :

There are seven Swarams in music.  Of these Shadjam and Panchamam aie
considered the hamsams of Sakti and the other five that of Siva,  Of these
Swarams, seven are Prakriti and the five arc Vikruti.  So thaie are 12 on the
whole.  Of these excepting for Shadjam and Panchamam we have two varicties
(Theeviram and Komalam) in cach of the other five Swarams.  So on  the whole
therc are 12 houses. Then these 12 developed into 6 with 72 Mclakarthas on
the whole. Tt we take the 12 houses and treat them as 1z only, we get only
32z Mclakarthas. The Ragams that have been gencrated {from the above 3z
Melas arc countless in number and they are the most popular.  Of the 7z
Melams only very few are popular, and those Melams from 1 to 7, 12, 13, 18, 19,
24, 25, 30-43, 48, 49, 54, 55, 60, 61 and 66 to 7z have scarcely any popular
ragams in them. Whether they are difficult to sing, or arc not pleasing to the car
certain it is they are seldom sung.  Even if they arc sung they are not sung inthe
samc ragam originally uscd by great musicians. For example the Kirtanam
*Prananathapira ” originally composed in Ragam * Soolani” is now sung in
“Sankaraparanam.” The Kirtanam ' Parikasaka Mamada " composed in
" Vanaspati " is sung cither in “ Natakapria” or " Thodi. ™ The reason is they
are not habituated to sing them in the original Ragas.  Even if they do sing
them in the original they are not appreciated, just as the tongue though capable
of appreciating and knowing the differcuce between the six  different tastes, does
not much appreciate bitter or sour tastes by themselves but prefers mixture of
tastes or sweet by itself, so also the car prefers melodies arising from the 1z main
Swarams only. Books speak 22 Srutis.  But the car though appreciating
the other Srutis is ignorant of Srutis that occur in  various Ragams.
Even il a musician is awarc of the paiticular Srutis he sings others do
not know it.  One can easily sing a Sarali in Bhairavi or Thodi but can one
sing the same in all the 19 Swarams as Oharam or as Sarali.  Even if musicians
can sing them, are therc any who could judge whether the attempt is correct or
not? Lven if two people agrec as & the correetness of the rendering there are
maiy others to say that it is not pleasing to the car.

Indfan music is peculiar in its arrangements of Swarams.  This is what we
call “Boni.” If we take a metallie string four feet long between the frets and if
we place our finger in the exact middle, that is at the sccond fret, we get the
top Shadjam.« The space betwecn can be divided into 12 parts. Of these Shadjam
and Panchamam admit of no variety but the other 5 admit of varicty and so ten
houses are formed. The intcrval between Athara Shadjam and the modern
Suttha Rishabam may be taken to be two inches.  If we enquirc whether this
interval belongs to Shadjam or Rishabam we find that it belongs to the latter.

B
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‘Within this interval whevever it may be sounded our ear will only recognise
Rishabam. There is no difference such as, Sutha Rishabam occurring in Maya-
*malavam or the Sutha Re occurring in Thodi. The Re will be slightly flatter in
Sa, Re, Sa and slightly sharper Ga, Re, Ga. Within the two inches it will
sound according to requirement. For instance, a friend of mine lives in door No.
15 in Western Main Street, Tanjore. When I go to see him, I may find him near
the doorway or the interior of the housc or in backyard seeing the whole place
belongs to him.  In the same way wherever the Swarams may be found within
the 12 houses, they are within their limits  If one asks whether there are not
22 Srutis, they say yes, but it is Devaganam  ['herc are many more Srutis than
2z, but 22 is only a traditional number Instead of Vidhvans working at it each
by himself to discover their number, it will be more expedient if ten of them would
put their heads together and determine them by theit concensus of opinion with
the help ol a stringed instrument.  If there weie a hbrary attached to this Sabha
doubts could also be cleared by referiing to the books. From this 1t should
not be surmised that I am not m favour of the z: Siutis theory. [ myself am
investigating it with the help of two struments specially made for the purpose.
T have no objection to be one of the ten Vidhvans whom | recommended to investi-
gate the Srutis,
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THE ENQUIRY INTO BAIRAVI RAGAM.

An essay on the above subject was read by Brahmasri Radhakrishna
Bhagavather, Avl. of Kumbakonam. The following is a summary :—

The state of modern musicians is like that of a well whose waters are not
drawn and of a river whose waters are never utilised. But times seem to be
changing for the better. The river Cauvery though it brings its water from
Mysore it does benefit the cities in the Chola country. So also the sabha that
has been started by our friend Rao Sahib M. Abraham Pandither will not only
benefit many renowned musicians but will carry its utility to regions in the east.

I state my case very briefly here as I believe that what 1 said in connection
with Natai Ragam and 22 Srutis would have already found a place in the report
of the 3rd conference.

There are seven swarams. Sa, Ri, Ga, Ma, Pa, Dha, Ni.

Sa and Pa are two of them ; the other five are generally assumed as two
each making a total of 12. The names of these are well known to musicians.
It is well-known that all the ancient works speak of 22 Srutis. It is not diffi-
cult to find out the positions of the 12 swarams and when once we find out
these the 2z (twenty two) Srutis also can be easily fixed If we assume
4 positions for each of the five swarams except Sa and Pa we get 20 and adding
Sa and Pa to these zo we have altogether 22, M. R. Ry. Rao Bahadur C. Nagoji
Rao Avl, P.S. Sundaram Iyer Avl, Biahmasri Panchapikesa Bhagavather
Avl,, Subramama Sastriar Avl, Vyaicheit Appaswamy Iyer Avl, Samasastri
Avl, have expressed their views about this.  As I am of their opinion, 1 need
not write in detail about it. The above Bhairavi Ragam has a scale of 12 Srutis
of 22 Srutis.

Vide page 65 in Tamil.

The names of the Swarams i this Ragam as per scale of 12 Srutis.

Aroha, Avaroha, Sampoorna, Chathusruti Rishabha, Satharana Gandhara,
Suddha Madhyama, Suddha Dhaivata, Kisiki Nishada. For Bhairavi Ragam
of the 20th Meclakartha, Chathusiuti Dhaivatam ic alsn generally used in Aro-
hanam. But no change is felt; because Chathusruti Dhaivatam is substituted
for Chathusiuti Rishabham as in Dha, Ni, Sa, Ri and Ni, Dha, Ni, Sa, Ri.
Though Dha, Ni, Sa, Ri is not shastric the difference is not perceptible as D
is the fifth of Ri.  For example, if"we compare the famous Firibon: of Bhairavi
Ragam with Ni, Sa, Ri, in the beginning of Pallavi, Sa, Ni, Dha in the begin-
ning of Anupallavi, Ma, Ni, Dha, Pa, Dha in Charanam, with the best Bhairavi
of Sri Thyagarajaswami Koluvaivunnaday (oerg@maya@ce) with Ni, Dha, Pa,
Dha- Ni, Sa, Ri, Sa, Ni Dha -Pa Ma, Pa, Ma DPa, Dha, Ni, Sa, Ri Ga, Rj,
Sa—Ri, Sa, Ni, Sa, Ri Sa, Ga, Ri, Sa -Sa, Ni, Dha, Pa Ni, Sa, Pa, Dha—
Ma, Pa, Ga, Ri, Sa —in the beginning of Pallavi it is simply excellent. I am
prepared to prove this on the 22 Sruti Harmoniam,
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